


Welcome to this evening’s concert. 

 

Four years to the day since our first performances of Mahler’s Fourth Symphony in June 
2013, we present the final tour of the Mahler in Miniature series. 

 

As well as making return visits to wonderful venues in Ullapool and Inverness we are 

excited to be making our debut in Lossiemouth Town Hall and hope therefore to be playing 

for many people who are hearing us for the first time, even at this late stage in the project. 

We would like to extend a special welcome to our Patron, Sir Brian McMaster, and to all 

those who have supported us, in a big or a small way, to make these concerts possible. 

 

PROGRAMME  

 
Peter Longworth: Escapades 
 
Gustav Mahler: Adagio from Symphony No. 10 
 

Interval 

 

Richard Wagner: Götterdämmerung: An Orchestral Fantasy 
 

Tomas Leakey conductor 
 

 
PETER LONGWORTH (b.1990) Escapades (New Commission, World Premiere) 
 

Escapades opens with a calm horn duet, following which the rest of the orchestra 
"awakens" in small groups of instruments. With the introduction of these new colours the 
music becomes gradually more animated, building towards a series of playful episodes that 
form the main body of the piece. These episodes are highly rhythmic, and sometimes even 
dance-like in nature, and many of them are underpinned by a sort of "walking bass line" 
which, to my mind at least, lends the music a strutting, slightly impertinent edge.  
 
The structure of the piece sometimes returns us, as listeners, to ideas we've heard before, 
and at other times drags us off abruptly in new directions, and it was this combination of 
the familiar and the unfamiliar that suggested to me a form of adventure or journey, hence 
the work's title. Rather than suggest a specific narrative for the music though, I would 
prefer for each listener to let the piece conjure up "escapades" that are personal to her or 
to him. 
 
Programme note by Peter Longworth 

 
GUSTAV MAHLER (1860 – 1911) Adagio from Symphony No. 10 (arr. Colnot) 
 
The Tenth Symphony was sketched in July and August 1910, at Mahler’s summer home in 
Toblach, in the northern Italian Alps. Work was broken off in late August as Mahler 
travelled to Munich to begin final preparations for the premiere of his Eighth Symphony on 
12th September and it was never returned to: after the premiere of the Eighth came a busy 
season of conducting concerts in New York, the onset of his final illness in late February  
and his death, at the age of 50, in May 1911. 
 

It is therefore a curious ‘unfinished’ work. Written when Mahler was at the height of his 

compositional powers, it was left with every intention of being returned to. The symphony 

is ‘complete’ in the sense that a line exists all the way through its five movements, but in 



some places it is very sparsely filled out and much surmising was needed to get it into a 
performable state. 
 
We perform only the Adagio first movement, which was in a much more advanced state of 
completion than the remainder of the symphony. It is constructed, broadly speaking, in 
sonata form, using three main thematic ideas which return several times: a mournful and 
meandering line for the solo viola, a rich chorale-like theme and a dance-like minor key 
group. About three quarters of the way through comes the most extraordinary outburst, 
from nowhere. A powerful chorale in Ab minor leads us to the infamous nine-note ‘scream’ 
chord. This section is believed to have been added last and may have been a response to 
Mahler’s crushing discovery that his wife Alma was having an affair with the young 
architect Walter Gropius. In between the ‘screams’, a high A - for Alma - is left suspended 
on the trumpet. It would be hard to think of a more powerful or shocking moment in music. 
 
Programme note by Tomas Leakey 
 

RICHARD WAGNER (1813 – 1883) Götterdämmerung: An Orchestral Fantasy (arr. 
Farrington) 
 
Wagner composed the music to Götterdämmerung between 1869 and 1874. It is the final 
opera in his cycle Der Ring des Nibelungen, a project that had taken him over 25 years to 
complete. The opera is much renowned for its orchestral sequences, and these are often 
performed as concert extracts.  This new orchestral Fantasy is a condensed version of the 
whole opera, featuring many of the orchestral highlights, following the story in 
chronological order and arranged for a medium-sized chamber orchestra. It is made up 
entirely of Wagner’s music, including many of the major events in the opera, all connected 
as one continuous tone poem. These include Dawn and Siegfried’s Rhine Journey, 
Siegfried’s Funeral March and Brünnhilde’s Immolation Scene. Some sections of vocal 
writing are taken by the instruments, to create a purely orchestral work. The dramatic and 
musical content is as follows: 
 
The opening music of the opera, including Rhine and fate motifs. A dawn scene, with 
Siegfried's heroic theme and Brünnhilde's love melody. This builds up and after a brief 
section from the love duet, Siegfried’s Rhine journey follows. The mood darkens as the 
scene shifts to the Gibichung’s Hall. Hagen’s calls are heard, threatening and powerful. 
Siegfried's hunting call moves the scene to the Rhine, where the Rhinemaidens song is 
played. They urge Siegfried to give them the ring, which he refuses. Hagen calls to 
Siegfried and stabs him in the back. There follows Siegfried's memories of Brünnhilde, 
finishing with his death and funeral march. Brünnhilde appears, initially sublime and 
accepting, but becoming more passionate and involved as the scene progresses. She jumps 
into the fire after which Valhalla is destroyed, the Rhine floods, and the ring is returned to 
the Rhinemaidens. The final theme heard is the redemption of love. 
 
Programme note by Iain Farrington 
 

PETER LONGWORTH - composer 

Peter Longworth (b.1990) studied composition at the Guildhall 
School of Music and Drama with Matthew King and at the Royal 
College of Music with Mark-Anthony Turnage, supported by a 
Douglas and Hilda Simmonds Award, a Dewar Arts Award, the 
Countess of Munster Musical Trust and the RVW Trust.  During his 
time at the Royal College of Music his piece, 8 rue des rêveries was 
selected to be performed in Kyoto, Japan, as part of the Kyoto 
University of Music’s 60th Anniversary celebrations.  In his final year 
he was asked to compose a new work for the Royal College of 
Music's Rising Stars concert series, held in the Cadogan Hall. 
 



Peter's music has been performed internationally in countries including the United States, 
Canada, Japan, Germany, Switzerland and the Netherlands, as well as in British venues 
such as the Southbank Centre, the Queen Elizabeth Hall, the Cadogan Hall, the Glasgow 
Royal Concert Hall, St Martin in the Fields and St John's Smith Square.  Ensembles who 
have performed his work include the London Mozart Players, the National Youth Orchestra 
of Scotland, Carnyx Brass, and members of the London Philharmonic Orchestra.  His music 
has also been workshopped publicly by the Bournemouth Symphony Orchestra and the 
Royal Scottish National Orchestra.  Peter's work, Ludi (commissioned by the National Youth 
Orchestras of Scotland in celebration of the 2014 Commonwealth Games) was described by 
Michael Tumelty of The Glasgow Herald as ''dazzlingly-atmospheric... an extremely 
impressive set of vignettes which are concise, precise and exactly to the point''. 
 
Peter was one of four composers chosen to be mentored by composer, Magnus Lindberg on 
the London Philharmonic Orchestra's Young Composers Programme for the 2014/15 
season. His involvement with the scheme culminated with the premiere of Fiabe 

Cavalleresche for chamber orchestra, performed in the Queen Elizabeth Hall by members of 
the London Philharmonic Orchestra and the Foyle Future Firsts programme, conducted by 
Magnus Lindberg. The piece was described by Colin Anderson of Classical Source as ''a 
fantasia of a piece... likeably quirky, unpredictable, pastoral-lyrical and strongly rhythmic''. 
 
In 2016, Peter was awarded a place on the Royal Scottish National Orchestra's Composers' 
Hub and received mentoring from the acclaimed composer, Stuart MacRae. As part of the 
scheme his orchestral work, In the Golden Shadows of Dawn was workshopped publicly by 
the Royal Scottish National Orchestra, conducted by Jean-Claude Picard and supervised by 
the composer, Brett Dean. 
 
More recently, Peter was commissioned by the London Mozart Players to compose a 
Christmas piece for trumpet and strings.  The resulting work, Tu scendi dalle stelle 
(Fantasia on a theme by Alphonsus Maria de’ Liguori) was premiered by the trumpeter, 
Paul Archibald and the strings of the London Mozart Players, with Peter conducting.  As part 
of his collaboration with the London Mozart Players, Peter also gave composition workshops 
in primary schools local to the orchestra’s home in South East London, helping students to 
write their own Christmas carols which they then performed with the orchestra.  Other 
recent commissions have included a piano quintet for Ensemble Ansermet and a work for 
five trombones written for Aeris Brass.  June 2017 will see the premiere performances of 
Escapades for chamber orchestra, commissioned by the Mahler Players. 
 
TOMAS LEAKEY – conductor   

Founder and conductor of the Mahler Players, Tomas Leakey 
began his musical life as a trombonist in the Highland 
Regional Youth Orchestra.  At Cambridge he studied Natural 
Sciences but was also active on the music scene as a pianist 
and trombonist. In his third year he took up conducting and 
was the director of Christ’s College Orchestra. 
 
Tomas studied conducting with the late George Hurst at the 
Sherborne Summer School of Music and with Denise Ham in 
London. In 2016 he was an active participant in the Järvi 

Winter Academy in Estonia. Tomas has also studied with Toby Purser, Adrian Brown, Susan 
Dingle and at the Royal Welsh College of Music and Drama with David Jones. 
 

At the 2016 Aberystwyth Musicfest Tomas was the joint winner of the Orion Conductors’ 
Prize, which comes with the position of assistant conductor to Toby Purser and the Orion 

Orchestra in the 2016-17 season. At this festival he also conducted the UK premiere of  

Tiffany Windows by the American composer Arlene Sierra with a chamber orchestra 

featuring the Solem Quartet and Magnard Ensemble as the principal players. 



EMMA DONALD – leader  
From the Highlands of Scotland, Emma has been playing the 
violin since the age of 8. Growing up, she enjoyed learning 
both classical and traditional Scottish music, and has strived 
to keep both passions running simultaneously. She has a 
first-class honours degree in music from the University of 
Edinburgh, where she was leader of the three main student 
orchestras. This has given her the opportunity to work with 
inspiring conductors including Will Conway, Chris George 
and Russell Cowieson. Since graduating, she performs 

regularly with orchestras such as Mahler Players and Amicus Orchestra, her piano trio, the 
Hans Gal Trio, and her neo-trad fiddle and clarsach duo, Turadh.  She has also worked with 
Scottish Ballet, and with up and coming opera group, Magnetic Opera, where she was the 
soloist for their production of Menotti’s The Medium in London.  
 
Emma is a full-time musician based in the Highlands of Scotland. She has built up a 
portfolio career that includes community music work, individual and ensemble teaching, 
and solo and group performance. 
 

 

THE MAHLER PLAYERS 

The Mahler Players were founded in 2013 as a high-level chamber orchestra for musicians, 
mainly based in the Highlands, to make music together. As part of the Mahler in Miniature 

project they have performed chamber versions of Mahler’s First, Fourth, Fifth and Ninth 
Symphonies, Das Lied von der Erde, and most of the other Mahler song cycles. They have 
commissioned and given the premieres of three new works, including most recently Birth-

Rebirth by Stuart MacRae. Their performance of Mahler’s Ninth Symphony in September 
2016 was given a four-star review and described as “outstanding” by Michael Tumelty in 
The Herald Scotland. 
 
FIRST VIOLINS 
Emma Donald (leader), 
Simon Evans, Friedegund Riehm 
 
SECOND VIOLINS 
David Murray, Hazel Younger, Ruth 
Kalitski, Susannah Mack 
 
VIOLAS 
Adam Csenki, Rachel Farmer 
 
CELLOS 
Rick Lusher, Katy Bell 
 
DOUBLE BASS 
Tam Hardy 
 
FLUTE/PICCOLO 
Catherine O’Rourke 
 
OBOE, COR ANGLAIS 
Leslie Callander, Krys Hawryszczuk 
 
 
 
 
 

 
CLARINET, BASS CLARINET 
Mhairi Callander, James Ross 
 
BASSOON 
Bruce Gordon 
 
HORNS 
Rob Farmer, Wendy Ritchie 
 
TRUMPET 
Alasdair Grant 
 
TROMBONE 
Mark Bell 
 
TIMPANI/PERCUSSION 
Alison Russell, Peter Munro 
 
HARP 
Erica Sinclair 
 
 
 
 
 
 
 



Scott-Moncrieff, business advisers and accountants, 
proud to support The Mahler Players.

scott-moncrieff.com





We hope you enjoy this evening’s performance. We would be grateful if you can write your 

thoughts on the performance on the piece of paper provided inside this programme. 

Completed forms can be left at the door where you picked up tickets. 
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Follow us on Facebook and Twitter 

 

www.facebook.com/mahlerplayers 

www.twitter.com/mahlerplayers 

 

Email address 

contact@mahlerplayers.co.uk 

 

GUSTAV MAHLER SOCIETY UK 

 

The Gustav Mahler Society UK, who are generous supporters of the Mahler Players, is an 

organisation that brings together people with a love for Mahler’s music. Membership brings 
many benefits: discounted concert tickets, opportunities to attend talks, study days and 

dinners and four issues annually of the Society’s newsletter, The Wayfarer. The Society 

was initially London-based but recently has been expanding into the north of England and 

Scotland. To find out more and for details on membership please visit their website: 

www.mahlersociety.org. 

 

 

The Mahler Players is a Scottish Charitable Incorporated Organisation (SCIO) Charity No. 

SC044711 


